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denizens, seen and unseen, of forest, field, or
flood. They heard them in the many voices of
the jungle ; in the winds which swept through
the forest trees, and in the waters which poured
down from their heaven-built Himalayan throne.
They knew their power and beauty by the rising
and setting of the sun ; by the radiant light and
heat of midday; by the glories of the Eastern
moonlit nights ; by the majestic gathering of
the monsoon clouds ; by the fury of the cyclone,
the lightning flash and thunder, and the cheerful
dripping of the life-giving rain. From this devout
communion with Nature in all the marvellous
diversity of her tropical moods, came the inspira-
tion of an art possessing a richness of imagery
and wealth of elaboration which seem bewilder-
ing and annoying to our dull Northern ways of
thinking.                       t
Their art was glowing with spontaneous warmth
and fantasy, like the Nature which inspired it.
Yet it was not based upon a sensual Nature-
worship, like Hellenic art, but upon Nature
regarded as the manifestation of one great Uni-
versal Law, It was less coldly reasoned than
the art of Greece, but far more spiritual; for
the poets and philosophers of a highly intellectual
age joined in using this jungle-lore which dung
round national history and popular beliefs as a
framework for moral and spiritual instruction,
inculcating by poetry, fable, and allegory the